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Abstract:
This paper examines the critical reception of Roland Barthes'
influential essay, "The Death of the Author." Published in 7967, the
essay argues that the author's role in creating and interpreting a
text is not central. Instead, Barthes suggests that a text functions as
a complex system of signs and codes, generating meaning through
the interplay of these elements. The reader actively participates in
this process, constructing meaning based on their own experiences
and understanding. Barthes' concept of the "death of the author"
challenged traditional literary criticism, prompting new approaches
that focus on the text itself and the reader's response. However, the
essay has also been criticized for downplaying the role of the author
and for its potential to lead to a relativistic approach to
interpretation. This paper discusses the strengths and weaknesses of
Barthes' argument, and considers its implications for the study of
literature. It also examines the ways in which Barthes' essay has
been interpreted and debated in the years since its publication. The
paper concludes by arguing that Barthes' essay remains a valuable
contribution to literary theory, even if its conclusions are not
universally accepted. It offers a powerful challenge to traditional
notions of authorial authority and provides a framework for
understanding the role of the reader in the creation of meaning.
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“In his story Sarrasine Balzac, describing a castrato
disguised as a woman, writes the following
sentence: 'This was woman herself, with her
sudden fears, her irrational whims, her instinctive

worries, her impetuous boldness, her fussings, and
her delicious sensibility.”®
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“Who is speaking thus? Is it the hero of the story bent
on remaining ignorant of the castrato hidden beneath
the woman? Is it Balzac the individual, furnished by his
personal experience with a philosophy of Woman? Is it
Balzac the author professing 'literary' ideas on

femininity? Is it universal wisdom? Romantic
psychology?” (¢)
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“No doubt it has always been that way. As soon as

a fact is narrated no longer with a view to acting

directly on reality but intransitively, that is to say,

finally outside of any function other than that of

the very practice of the symbol itself, this

disconnection occurs, the voice loses its origin, the

author enters into his own death, writing
begins.”(5)
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“Contributed to the desacrilization of the image of the
Author by ceaselessly recommending the abrupt
disappointment of expectations of meaning (the
famous surrealist 'jolt'), by entrusting the hand with
the task of writing as quickly as possible what the head
itself is unaware of (automatic writing), by accepting
the principle and the experience of several people
writing together. Leaving aside literature itself (such
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distinctions really becoming invalid), linguistics has
recently provided the destruction of the Author with a
valuable analytical tool by showing that the whole of
the enunciation is an empty process, functioning
perfectly without there being any need for it to be
filled with the person of the interlocutors.

Linguistically, the author is never more than the
instance writing, just as / is nothing other than the
instance saying /: language knows a 'subject’, not a
‘person’, and this subject, empty outside of the very
enunciation which defines it, suffices to make language
'hold together', suffices, that is to say, to exhaust it.”(1)
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3- Roland Barthes, The Death of the Author, Essay: Included in
“Image Music Text” translated by Stephen Heath, London: Fontana
Press, 1977, P:142
4- Ibid.
5- Ibid. P-145
6- Ibid.
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