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Abstract:

"Russian Formalism in the context of the text on
the basis of criticism is of vital significance.
Through this, the traditional references and means
of textual comprehension are altogether refuted.
In this article it has been attributed to present the
basic thoughts of Russian Formalism and those of
its pioneers, in detail by some schools of thought.
In actuality, this article is a humble effort for the

comprehension of Russian Formalism."
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utterance... it is not used in the services of
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