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Abstract:

"Russian Formalism in the context of the text on

the basis of criticism is of vital significance.

Through this, the traditional references and means

of textual comprehension are altogether refuted.

In this article it has been attributed to present the

basic thoughts of Russian Formalism and those of

its pioneers, in detail by some schools of thought.

In actuality, this article is a humble effort for the

comprehension of Russian Formalism."








 Monad





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


 DefamiliarizationOstranenie 
  
 


 Defamiliarization





 (Routine) 






"The purpose of art is to impart the

sensation of things as they are perceived

and not as they are known the technique of

art is to make objects unfamiliar; to make

forms difficuilt, to increase the difficulity

and length of perception because the

process of perception is an aesthetic end in

itself and must be prolonged. Art is a way

of experiencing the artfulness of an object,

the object is not important."(2)











 




















artfulness 


 artfulness 


 






 




 
 (Defamiliarisation)  





 artfulness 









 







 




 




 



 

 





 Defamilarisation 




 Defamiliarisation





 








 
 












 




 














 (Depaimiliarised)  






 
 




 (Devices) 
 (Function)  Devices 


 Devices 















 



 (content) 











 (Made)





 






(The  



 Dominant)







(Foregrounding)  











  (Function)


"The Function of poetic language consists

in the maximum foregrounding of the

utterance... it is not used in the services of

communication, but in order to place in the





foreground the act of expression, the act of

speech itself."(10)

( T h e 
 Dominant)






"The Dominant may be defined as a

focusing component of a work of "Art":, it

rules, determines and transforms the

remaining componets. It is the dominant

which guarautess the intergity of the

structure."(11)









 












 






 
"..... a poetic work is defined as verbal

message whose aesthetic function is its

dominant."(13)














 (refrential) 

 (Expressive)

  










 artfulness 





 














 Fabula 
  Syuzhet 



 













 





 







 

  





 (Defamiliarization)  

 (Familiarization) 


 (differentiation) 

 
























"For us the central problem of the history

of literature is the probelm of evolution

without personality. The study of literature

as a self formed social phenomenon."(17)











 







 (Function) 
(Emotive Function) 
(Conative Function) 




(Referential Function) 
(Phatic Function) 

(Metalingual Function) 
 (Poetic Function) 








 emotive 










Conative 


 Phatic 


 Metalingual






 


 


 "Motif" 
 









 












  


  

 (Veslovsky)





 

 
 

 
 








 










 

 



 


















 





 (NATURALISE) 







 





 




 (NATURALISATION) 

  
 devices  (Stylistic devices) 


 Function 

 (Centrat constructive principle)  Factor

 (Aesthetic Function) 
 




"Projects the principle of equivalence from

the axis of selection into the axis of

combination."(26)

























  




 (Mukarovsky) 








Mikhail Bakhtin, 
 Valentin Voloshinov  Pavel Medvedev



















 













 



 
 
 
 
 
 
 
 
 
 






 

 


 
 

 

 


 (sign)  

 
 

 Function  
  
 


 


 Artfulness  
 




(Mechanistic Formalism) 
















 (Disjunction) 







(Organic Formalism) 
 


(Zhirmunsky)  



(Systmatic Formalism) 





 (Integral nature)












 
 
 
 




(Linguistic Formalism) 





 




 















 





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