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Abstract:
Molvi Nazeer Ahmed is one of the greatest Urdu

Novelists. He was considered as a first Urdu
Novelist. His novels bear mostly the themes of
troubles, ignorance and unawareness prevailing in
his era. He was anxious about education of
Muslim women and their lot in general; their
ignorance and other problems. He gave the idea of
a prefect woman being a practical and
well-educated and presented them as guides for
juvenile  girls. His  unmatchable novel,
Mirat-ul-Uroos (The bride's mirror) comprises
such subjects that endorse the foundation of
female literacy in Muslim and Indian society, and
is recognized for giving birth to an entire genre of
fictional works encouraging female education in
Urdu. It was his art of characterization that placed
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his novels in front line of Urdu Novels. Most of
his characters are charactonym that means giving
the name of a fictional character in such a way that
the given name itself reveals the personality of a
character. The present study critically analyzes his
adaption of technique of charactonym in his
novels. Being a social and religious reformer, he
used this technique to get the purpose of
reformation. By presenting the personal and
internal life of a character, he depicts the true

picture of human nature.
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Abstract:
Literature and Science seemly two different pols
of life but in fact two sides of on life. Poetry is
very impressive way to discribes the inner feeling
of men. World "Shair" means know about
something, at the same time science is also
knowledge of nature. There are many thing which
is common between science and poetry. In this
article collect some common values about science
and poetry. In fact a poet gives therotical basis to a
scientist. It is impossible to apart them with each
other.
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